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WHAT IS MELODRAMA? 
 
A melodrama is a humorous, action-packed, stereotypical play that is full 

of funny surprises! It has a simple plot (good versus evil) and stock 

characters (hero, heroine, villain etc.). 

 

You are going to write and star in your own melodrama! Here are some 

skills you need to consider: 

 Loud, clear and exaggerated vocal technique 

 Bold, exaggerated gestures 

 Asides to add humour 

 Sound effects and signs to add atmosphere 

 Role of the narrator 

 Character sincerity 

o What does this mean? 

A great deal of humour in melodrama is created by the 

characters acting with complete sincerity. The victim must 

pretend that they really are in a terrible predicament; the 

hero must pretend they can really save the world. 

 

CONFLICT exists between characters. There might be a chase and 

capture, lovers torn from each other, a capture and escape, rival lovers 

etc. 

 

 

 

 

 
 
  



 

YEAR SEVEN  

MELODRAMA TASK 

2020 
 
 

 
 

In groups of 2-4 you are to workshop, script and perform a melodrama scene utilising the 
skills and techniques already explored.  

 
It may be in one or two settings.  

Eg. SETTING 1: In the Villain’s lair planning  
SETTING 2: at the Train Tracks with captured Damsel 

 
The performance should not be longer than 3 minutes. 

 
Suggested content ideas for your scene:  
 

 Villain and Sidekick plotting to capture the Hero or Damsel 
 Hero saving the Damsel/love scene – or more contemporary Damsel saves the Hero 
 Grandmother and Damsel in debt (can add Villain and Sidekick forcing Grandmother 

to hand over Damsel because they cannot pay the rent) 
 Villain forcing Damsel to marry him (can add Sidekick and/or Hero) 
 Villain capturing the Damsel (can add Sidekick helping, or not helping) 

 
 

INCORPORATE ELEMENTS OF: 
 
 
 

 
 
 
 
 
 
 
 
 

 
 
 

Make sure you use the Melodrama convention of  
“Asides”  

in your performance. 

Presentational 
style of 

performance 
(heightened 

voice and 
movement) 

 

Stock phrases: 
 

“My hero!” 
“I’ll get you 
next time.” 

“Don’t worry 
Penelope, I will 

cushion your 
fall!” 

 

Stock 
characters: 

Villain 
Sidekick 

Hero 
Damsel 

Grandmother 
 

Appropriate 
gestures and 

poses for stock 
characters 

 



USING SPACE EFFECTIVELY: 
 

Draw your settings! 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

You will wear black leggings/pants and a black t-shirt.  
You may also bring in a bit of costume to enhance characterisation - a simple hat or 

shawl will be sufficient. 
 
 
Once you have performed, you will receive some verbal feedback on the following: 
    

o Verbal Communication 
o Non-Verbal Communication 
o Style of Melodrama 
o Use of Space 

 
 

 
 

 

 

 

  

Think carefully about how you can 
effectively use the space using 

minimal set pieces.  
Think about your audience 

placement.  
Draw yourself a diagram to work 

out your stage layout.   
Include exits and entrances in your 

diagram. 
 

AUDIENCE 

Scene 1: Villain’s Lair  

Bench is train 
tracks – Damsel 

lays on it 

Bench and 
whiteboard  = 
Villain’s Lair 

Scene 2: Train Tracks  

AUDIENCE 

Turn whiteboard - it 
has “Train tracks 
just out of town” 

written on it 



Structure of my Melodrama and planning: 

The Character that I am playing is…. 

 
SPACE AND TIME 
 
Space -  describe the setting in this scene and the qualities of this space 
 
 
 
Time:  describe the time is this scene 
 
 
 

PERFORMANCE STRUCTURE 
 
What happens at the beginning of your performance? (Exposition) 
 
 
 
What is your Conflict/s? 
 
 
 
What happens in the Climax?  (highest point of tension) : 
 
 
 
What is your Resolution? 
 
 
Diagram of my stage space 
 
 
 

Scene 1:  Scene 2:  



 

Once you have structured your ideas as a group, type up a Melodrama 
script for your performance using the following as a guide. 

Make sure to save your script in Student Big Files under your name. This 
is so your teacher can access it for your group members if anyone is 
away. 

This PC/Student bigfiles (S:)/ year seven 07dr.1 or 07dr.2 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 
 
  

 
 

HOW TO WRITE  
A SCRIPT 



CHARACTER LIST 
Who are the characters and who 
is playing them? 

Scene number 

MELODRAMA EXAMPLE SCRIPT 
 

MY ABS!!  
Character list: 
ROBIN BANKS  –  Villain wants the Damsel’s inheritance  Rachel McAdams  
LOTTA MONEY -  The Sidekick who is in love with the Damsel  

and is in awe of the Hero    Daniel Radcliffe 
OLIVER SUDDEN -  The Hero who is in love with the Damsel  Chris Hemsworth 
OPHELIA PAIN -   The Damsel who is in love with the Villain!  Angourie Rice 
 
SCENE 1:  SETTING: The Villain’s Underground Lair 
   
ROBIN BANKS  Go and deliver the letter you idiot! 
LOTTA MONEY   But how Master? How? I just, just don’t know. 
ROBIN BANKS  Do it now! (Shoves LOTTA) 
 
SCENE 2:   SETTING: OLIVER and OPHELIA’S bedroom 
 
(LOTTA creeps up to bed where OLIVER SUDDEN and OPHELIA PAIN are. Places the letter in OLIVER 
SUDDEN’s hand and pulls OPHELIA PAIN (snoring) struggling) 
 
OLIVER   Ouuuu a letter, how popular am I!? 
(Oliver opening letter, Robin reading) 

“Dear Oliver Sudden, I haven’t spoken to you in a while. How are you?”  
OLIVER   Well, well thank you! 
ROBIN  (in his lair, says what the letter says whilst OLIVER is reading it) 
 “Did you know I had chicken for breakfast. Along with milk, it was tasty 

Anyway, to cut to the point, I have taken your soon to be wife, Ophelia Pain 
and plan to return her when, well, never. Kind Regards, Robin Banks” 

OLIVER   OH NO! I MUST GO! (attempts to rip off jacket)   
(Aside)  Look at my abs. 

 
SCENE 3:   SETTING: Train tracks just out of town 
 
(LOTTA tying up OPHELIA to train tracks with rope) 
LOTTA You know, I don’t really know how to tie a knot, do you mind helping me 

please? 
OPHELIA (Sneaky smile)  Well, just put your hands on the train tracks and do a circle and pull. 
LOTTA  (LOTTA tries and ties him/herself to the tracks) Oh that was simple! 
(OPHELIA gets up and runs away) 
LOTTA    Oh wait……. 

  

The title of your Melodrama 
piece 

SETTING: Where is this 
scene set? 

Anytime there 
is a name of a 
character, 
make sure it 
is in 
CAPITALS 

SPACING: Tab (on the left of 
the keyboard) across so all of 
your dialogue lines up down 
the page. 

All stage directions in 
italics 



Drama Glossary terms for Melodrama:  

These are some of Glossary Terms used for Year 11 and 12 Drama. 

Read through the following, and highlight the significant words that 
you think specifically apply to Melodrama. 

Annotate on the page how you think you could use these terms in your 
Melodrama performance.  

Presentational 
drama 

Non-realistic drama where the performers ‘present’ to the audience or overtly 
perform with no pretence of reality. This includes a wide range of historical 
drama styles and contemporary drama styles.  

 
Element of 
Drama – 
Dramatic 
Tension 

Drama is created and shaped by the elements of drama which for the WACE 
Drama course are listed as: role, character and relationships, situation, voice, 
movement, space and time, language and texts, symbol and metaphor, mood 
and atmosphere, audience and dramatic tension. 
 Dramatic tension: drives the drama and keeps an audience interested. 

The tension comes when opposing characters, dramatic action, ideas, 
attitudes, values, emotions and desires are in conflict creating a problem 
that needs to be resolved (or unresolved) through drama. 

 
Scene A section of a play that occurs in a particular place and time.  

 
Blocking The process and record of where action takes place on the stage, where and 

when actors move and how this happens in relation to the script.  
 

Setting The place where the dramatic action is situated either through design 
elements, dialogue or non-verbal communication. This includes qualities 
about that place including temperature, features, light levels, population levels 
and other environmental factors. 

 
Dramatic action Dramatic action occurs when a situation is presented, explored and resolved 

or brought to a conclusion. 
 

Devising Devised drama typically refers to drama which is created through 
collaborative exercises where the participants improvise and then refine their 
improvisations to create a final drama performance.  

 
Movement and 
non-verbal 
communication 

The aspects of a performer’s body used to construct character or role, make 
meaning, convey emotional qualities as well as communicate relationships. 
These include: 
 Energy: the pattern of effort and commitment used in the creation of 

movement and non-verbal communication. Energy may be consistent and 
predictable, inconsistent and unpredictable or otherwise. 

 Facial expressions: the shape and adjustment of face including eyes 
and eyebrows, mouth, jaw and head position. 

 Dynamic physical vocabulary #: the successful combining of non-verbal 
communication elements and techniques to produce integrated effects for 
the audience. 

 Gesture: involves movement of parts of the body that communicate 
meaning. Gesture often involves arm and hand movements such as 
indicating, waving or beckoning but can include shrugging of the 
shoulders, winking eyes etc. 

 Posture and body alignment: the position of the body and sense of 
shape of the spine when standing or sitting to create role and character. 



Posture and body alignment affect the ability to move freely and use voice 
affectively. 

 Proxemics: the manipulation of the physical and emotional spaces 
between actors and between stage and audience adds meaning to the 
dramatic action. For example, heightening the tension between 
characters, showing relationships and adding to the design of the blocking 
in terms of placing actors in relation to one another to focus audience 
attention, so that the audience can see and hear them. 

 Space: the use of the region immediately around the performer’s body in 
all directions (kinesphere) and through the performance area 
(dynamosphere). 

 Time: the variation and adjustment of the tempo and rhythm of 
movement. 

 Weight: the adjustment of movement to create a sense of force or (as in 
mime) the heaviness of an object either seen or unseen by the audience. 

Voice and vocal 
techniques 

With the support of good posture and breathing vocal clarity and flexibility can 
be achieved through the effective use of: 
Articulation: the precision used in the formation of sounds and speech to 
ensure a live audience can understand what is being said. 
Audibility: projection appropriate to the space so spoken sounds carry to the 
intended audience. 
Clarity: the accurate formation of sounds with the voice to communicate the 
words and sounds in performance. 
Emphasis: the use of particular stresses in the spoken delivery of a sentence 
to highlight important words or phrases to improve comprehension for a live 
audience. 
Fluency: the successful combining of the qualities of vocal performance to 
produce integrated effects for the audience. 
Inflection: the variation of the pitch and tone within a sentence to clarify 
emotional quality and intended meaning within a sentence for a live audience. 
Modulation #: the careful variation in pitch to communicate meaning and 
emotion. 
Pace: the speed with which a sentence or passage is delivered to balance 
the needs of a live audience (variety and maintaining energy) with intended 
meaning (importance, subtext, emotional state etc.) 
Pause: a planned break in the delivery of a phrase, sentence or passage. 
These breaks can denote many important meanings to a live audience and 
are therefore used with control and careful selection. Pause lengths also are 
important to making meaning for a live audience. Pauses also can indicate 
change in ‘objectives’ for a character (See Processes developed by 
Stanislavski). 
Pitch: refers to the intensity of the vibrations in the voice making it seem 
higher or lower. Variation in pitch creates inflection (See Inflection in this 
section). 
Projection (loudness): the strength or power used when speaking to carry 
speech to a live audience. 
Resonance: the use of muscle control and focused projection to intensify the 
use of the body’s resonators that supports and enhances projection as well 
as the tonal qualities of a vocal performance. 
Rhythm and variety: variation in vocal performance including the use of pace, 
inflection and beats (the use of patterns of soft and hard syllables) sometimes 
called ‘iambs’. Rhythm also refers to shifts in an overall vocal performance 
and the structure of that vocal performance.  
Tone: the emotional qualities added to a vocal performance by adjusting the 
types of sounds produced by the voice. These in particular can help convey a 
sense of a character’s subtext. (See Subtext) 
Vocal dynamics: appropriate variation of vocal techniques to denote 
intensity of emotion, meaning and mood. 

 

 


